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Dear readers, 

As a generation that has grown up in the technology boom, and more pertinently 
in the era of social media, we crave authenticity and transparency that the digital 
domain often lacks. While in search of these genuine and open exchanges, some 
teenagers have reverted to the analog world. However, interfaces such as social media 
still present their advantages with their ability to connect people internationally and 
provide a platform to those who are often silenced. In this eclectic issue, C Magazine 
writers present contrasting stories and opinions on our technology-centric society.  

 In the cover story, “The Analog Redux,” staff writers Chiara Biondi, Ryan Gwyn, 
Katie Look and Grace Rowell explore the phenomenon of our generation’s return to 
analog devices and and its significance.

Staff writers Hannah Darby and Lia Salvatierra examine the power of photojour-
nalism and the depth of the Rohingya crisis in “Call me Rohingya.” Through an in-
terview with a photojournalist covering the disaster, the article delves into the impact 
of the ethnic Muslim minority’s exile from Burma and explores how people across the 
globe are responding to this digital cry for help. 

In “Feminist Fashion,” staff writers Charlotte Amsbaugh, Rosa Schaefer Bastian 
and Angie Cummings discuss how throughout history women have utilized clothing 
choices as a way to express their support for feminist movements. Starting with the 
suffragettes in the early 20th century women’s and manifesting itself today through 
the Times Up movement, women’s attire can send powerful messages that encourages 
change.

In “On the Edge,” staff writers Ellie Fitton, Rebekah Limb and Hazel Shah ex-
plore the history of the Palo Alto music scene and how the now demolished Keystone 
music venue on California Avenue hosted music legends such as Metallica and Ra-
diohead.  

With the revival of all things 80s and 90s, funky pants are back in style. Flip over 
to the snippets section to see how staff writers Lia Salvatierra and Hazel Shah suggest 
you rock some serious “Power Pants!”

Happy reading!

Chiara Biondi, Hannah Darby, Amanda Hmelar, Ally Scheve 
Editors-in-Chief
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left CURRENT/ELIOT $80 on Patille Papas
right free people $68 on Lia Salvatierra

DESIGN BY KATIE LOOK AND LIA SALVATIERRA
STYLING BY LIA SALVATIERRA AND HAZEL SHAH
PHOTOS BY RYAN GWYN

women have been rocking pants for almost 100 years. 
look at us now. 



left URBAN OUTFITTERS $98 on Hazel Shah
right ANTHROPOLOGIE $268 on Sam Hwang

left I AM G.I.A. $78 on Patille Papas
right REFORMATION $148 on Eve Donelly
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Donald Trump’s Twitter feed is unlike any other president’s, and is often full of profane language, personal attacks on his critics and exagger-
ated claims. Our compilation of Trump’s most ridiculous tweets serves as an unexpected source of humor and entertainment. 

TWITTER FINGERS
TEXT BY TALIA STANLEY • DESIGN BY TALIA STANLEY AND TYLER VARNER • ART BY LEON LAU 

“..Actually, 
throughout my life, 

my two greatest assets have 
been mental stability and being, like, 
really smart. Crooked Hillary Clinton 

also played these cards very hard and, as 
everyone knows, went down in flames. I went 

from VERY successful businessman, to top 
T.V. Star.”

Trump often uses his twitter to 
defend himself against 
irrelevant accusations.

“Reports 
by @CNN that 

I will be working on 
the Apprentice during my 

Presidency, even part time, are 
ridiculous & untrue - FAKE NEWS!”

The first appearance of the 
phrase “fake news” on 
Trump’s twitter page.

“Now 
that the three 

basketball players are out 
of China and saved from years in 

jail, LaVar Ball, the father of LiAngelo, is 
unaccepting of what I did for his son and 

that shoplifting is no big deal. I should have left 
them in jail!”

Trump expresses his bruised ego after not 
being thanked for helping two American 

UCLA students return home safely 
from China after they were held 

there. 

“Lightweight 
Senator Kirsten 

Gillibrand, a total flunky for 
Chuck Schumer and someone who 

would come to my office “begging” for 
campaign contribution not so long ago 

(and would do anything for them), is now in 
the ring fighting against Trump. Very disloyal to 

Bill and Crooked-USED!”

One of Trump’s tweets seemed to slut-
shame female senator, Kirsten Gillibrand 

after she called for his resignation 
over multiple accusations of 

sexual assault.

“North 
Korean Leader Kim 

Jong Un just states that the 
‘Nuclear Button is on his desk at all 

times.’ Will someone from his depleted 
and food starved regime please inform him 
that I too have a Nuclear Button, but it is a 

much bigger & more powerful one than his, and 
my Button works!”

One of the more scary tweets Mr. Trump 
has published. Provoking someone 

in control of nuclear weapons 
is never a good idea...

2 Jan 2018 6 Jan 2018

10 Dec 2016

19 Nov 2017

12 Dec 2017



TEXT AND DESIGN BY MATTIE ORLOFF AND CHARLOTTE CHENG • ART BY RAJ SODHI

You weren’t even that 
hot...
- Your Ex

 I’m sorry for your next 
girlfriend. Sorry not 
sorry.

Want to know another thing 
that I really loved hearing? 
“When we hang out, it’s 
boring.”

Dear My Biggest Mistake.
I find it funny how you think this is all a joke now and other guys 
commend you for it even though you really hurt me. I’m glad you got a 
“cool” story to tell at the expense of losing someone who cared about 
you. However, I ended up getting the last laugh as your girlfriend was 
hooking up with someone else and you became the joke of the school. 
So in the end I won. 
I wish you the worst.

Being “exclusive” means MONOGAMOUS and 
snapstreaks do not mean having a conversation. 
I could go on, but I will tell you this. You are with-
out a doubt the worst person I know. 
- The girl who got hotter without you by my side

Our relationship began this 
summer.
By the end, it was a big 
bummer.

We laughed and smiled at 
the start.
But then being with you 
did not feel so smart.

We got to the middle.
It lasted so little. 

Because then came the 
end.
Where I dumped you. 
Hello friend. 

Break ups. We’ve all been there. C 
Mag asked for the last words students 
wish they would have said to their ex.

SHOUTOUT 
TO MY EX

Dear Ex, 
Let me begin this letter to 
you by saying that I do not 
regret breaking up with you 
one bit. The summer we 
spent together was great, but 
once school began, it all went 
downhill. I don’t know what it 
was that brought us together 
in the first place. Well actually 
I do. It was snapchat. How 
romantic! Our relationship 
could not have begun in a 
more stereotypical millennial 
social media type of way. 

There are few 
things I want to talk 
to you about, but of 
course you’ll cancel 
because you were 
“caught up” with 
your boys, or you’ll 
ghost me for a day 
or two because 
you were with 
some other girl the 
previous night.

Everyone says 
that you learn and 
become stronger 
from a breakup but 
honestly, this is the 
only time I can say 
that I want to go 
back in time and 
wish I never stood 
next to you at that 
one party the first 
time I met you.
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In the United States, approximately one in five adults currently sport at least one tattoo. Societies have used body 
art, and more specifically tattoos, as an avenue of self expression for generations. However, tattoos have not 
always been as widely accepted or as popular as they are today. As body art continues to evolve, as does the range 

of perspectives towards tatoos, and the spectrum of design and meaning behind each person’s unique piece of art.  

What was your reason for getting a tattoo?

Clia: I have always wanted a tattoo. Actually when the millenium hap-
pened, I went to go get [a tattoo] and I totally chickened out. When I 
was 35 and I was living in San Diego, my sister-in-law visited me and 
she had a tattoo … so she took me.
Caroline: My reason for getting a tattoo was to emphasize my teen 
angst before I turned 18, and to get attention.

Allie: The meaning behind it.

Abby: I got the same one as two of my cousins. We live across the 
country from each other and don’t get to see each other a lot, so it was 
something we could always have, and be able to [use to] think about 
each other.

Chris: I got my first tattoo because it’s kind of a family thing. My 
brother started it off, he got a tattoo that represents us siblings, and 
then my sister got one. When I turned 18, I got one too.

Do you ever regret getting a tattoo?

Clia: No I do not regret it. I think it's really fun.

Caroline: I don’t regret my tattoo. I got another one after my first 
[tattoo] that's just a little circle on my hip which I got with my best 
friend. But, I do wish I had gotten something else.
Allie: No.

Chris: I don’t regret getting a tattoo.

Abby: No I do not.

What is the meaning of your tattoo?

Clia: My tattoo is a cross. My faith is really important to me so I al-
ways have a reminder.
Caroline: I thought it could symbolize “and life goes on,” so it looks 
like ‘& life goes on’.
Allie: The lotus flower grows out of the mud, and so it symbolizes 
something beautiful coming out of something ugly. My lotus flower 
represents the hard times that I have overcome in my life. It doesn’t 
matter the situation that you are put into, something beautiful can 
always come out of it.

Chris: The first tattoo I got was four roses, symbolizing my siblings. I 
chose roses because my mom always has a rose garden out in the front 
yard.

Abby: Its two little Xs put together, and what it means is chromo-
somes, which is the family part of it, but also xoxo, kisses and hugs, 
to show that we love each other.

Did your parents Approve of your 
tattoo?

Clia: Well, I was 35 when I got my first tattoo and I was 48 when I 
got my second I think so my parents really didn't have anything to say 
about it, but when they found out I got a tattoo, they were surprised.
Caroline: My parents disapproved of my tattoo, especially when they 
first saw it. But, they now don’t care. 

Allie: My parents sort of disapproved. My mom wanted me to get 
something that I could see, but mine is on the back of my neck. My 
dad didn’t really care.

Chris: My mom wasn’t happy at first, she thought I wasn’t going to get 
any tattoos. But after a while she got over it and just accepted it.

Abby: My parents do not approve at all. They don’t support having 
tattoos because they think it’s permanent. Mine fades over time. 

How does your tattoo affect 
interactions with others?
Clia: I am in wellness, and in the wellness field it does not [affect 
others]. In yoga and in meditation, a tattoo definitely does not impact 
negatively, but there are absolutely categories of jobs where a tattoo 
could have a negative impact.

Caroline: My tattoo is sort of hidden from people so usually people 
don’t see it, but when I wear certain shirts you can see it or if I’m in a 
bathing suit. People are always like ‘What does that mean?’ and that's 
the part I hate the most because I got it for a dumb reason and now 
I have to tell people what it means, even though I just think it looks 
kinda cute. I wish they would just leave me alone.
Allie: With people my age, most people compliment me on it. Older 
people have made comments about ‘How are you going to get a job?’ 
or ‘Is that going to be there forever?’

Abby: People ask about [the stick and poke] sometimes if they notice 
it, but usually people don’t notice it since it’s pretty hidden.

Chris: Most people like it or don’t say anything about it, so I wouldn’t 
say it affects my interactions with them. However some members of 
the older generations of my family have negative reactions about it, 
like my mom.

ink

TEXT AND DESIGN BY JAIME FURLONG, CLAIRE MOLEY 
AND GIGI TIERNEY
PHOTOS BY RYAN GWYN AND GRACE ROWELL
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CALL ME ROHINGYA

Migrating from misery, thousands of individuals who 
seek refuge from persecution are facing a global 
absence of hospitality. These harrowing events 

experienced by the Rohingya in Burma no longer attract 
enough sympathy to be accommodated by neighboring 
countries, leaving them in a condition of international 
statelessness. 

The Rohingya people are a Muslim minority from Myanmar 
who have been virtually exiled to nowhere due to severe ethnic 
cleansing in the Rakhine State. This expulsion is driven by  the 
religious divide between the Buddhist affiliated government 
and Muslim Rohingya. The Burmese military reverently 
denies all reports of rape and violence, and has actively blocked 
attempted investigations issued by the United Nations under 
charges of genocide. The stereotypes surrounding the minority 
group leads Burmese government officials, politicians, religious 
leaders and citizens to believe that the Rohingya are receiving 
unwarranted sympathy. The media attention on this situation 
has been critiqued by Burmese residents, as they believe 
countries such as the United States are unjustly sympathetic 
towards the Rohingya.

Photojournalists have the ability to translate raw stories 
across the globe through their images. While a news journalist’s 
personal perspective may contain bias within their article, the 
art of photography serves as a speechless call for help. Andrew 
Stanbridge is one of these photojournalists who utilizes this 
transient form of communication to cover the crisis. 

“The current crisis that I’ve been covering started in 2012, 
right after the ushering in of democracy in Rakhine state in 
Northwestern Burma,” Stanbridge said. The Rohingya crisis 
began when groups of Buddhist Burmese citizens complained 
about their Muslim neighbors, the Rohingya, for various racist 
reasons. The Burmese government and Buddhist Burmese 
citizens would persecute the minority for issues as simple 
as having too many children or taking up too much land. 
Soon after this maltreatment began, the Buddhist Burmese 
citizens took extreme action and attacked Rohingya villages 
by burning them down and using pitchforks and axes. Most 
of the police stood by silently and watched while some officers 
chose to partake in the violence. With their homes destroyed 
and loved ones lost, the Rohingya began to flee from their 
homes towards government organized detainment camps. Aid 
workers have attempted to relieve strife, however, they have 
been purposefully banned from large portions of the country 
where these camps exist, preventing the Rohingya from 
receiving support. 

These camps are filled with thousands of Rohingya as the 
Burmese military has annihilated their original towns and 

TEXT AND DESIGN BY HANNAH DARBY 
AND LIA SALVATIERRA

Through the lens of Andrew Stanbridge’s camera, striking images 
allow the public to comprehend the gravity of the Rohingya crisis, 
inspiring people across the globe to make a difference.



“The broad 
narrative 
of man’s 
inhumanity to 
man or peoples 
inhumanity 
to people 
that are just 
different than 
you.”

villages, and any who are left are met with violence, execution 
and rape. “There’s been a mass exodus of Rohingya from Burma 
crossing the water border to Bangladesh,” Stanbridge said. “At this 
point there’s over 600,000 [occupants].”

Stanbridge opted to cover the Rohingya crisis due to his interest 
in Southeast Asia. “I’d been photographing in Burma for about 
almost 20 years,” Stanbridge said. “In 2012, I was working on 
photographing the process of Burma adopting democracy when 
violence in the Rakhine state began,” Stanbridge said. 

He began his documentation of the Rohingya people with little 
knowledge of the ethnic minority, but he was interested to learn 
more about their hardship. While covering  Burma’s transition to 
democracy, the Rohingya crisis caught his attention and became 
his focus: “I’m trying to tell the story of the conditions that they’re 
being held in, the greater story of racism which really mirrors 
what’s going on in our country as well,” Stanbridge said. 

While taking photos within the camps, Stanbridge listen to 
experiences that will remain with him for a lifetime. “Hearing 
stories about peoples’ childrens’ heads being smashed and their 
brothers and sisters being shot right in front of them and being 
gang raped and locked in a hut and set on fire was incredibly 
disturbing,” Stanbridge said. Watching thousands of people 
blindly throw their lives onto small boats for a treacherous journey 
across violent waters is inconceivable to most and has provided 
him with with a much wider perspective of bravery and risk.

One of Stanbridge’s longest standing projects, “Call me 
Rohingya,” is working  to give a voice to the issue. “I’m trying 
to give a face and identity to the Rohingya people that so many 
people don’t know about,” Stanbridge said. “The reason that it’s 
called ‘Call me Rohingya’ is because the Burmese won’t use that 
word. They say that they’re just Bengali people when their ethnic 
identity actually can be traced back hundreds of years.” 

 The Rohingya know that Stanbridge is a messenger for their 
fight to the greater world. He’s discussing “the broad narrative of 
man’s inhumanity to man or peoples inhumanity to people that 
are just different than you. They welcome me into their homes 
and are mostly happy to have me spend time with them and take 
images of them. They are completely gracious even in their times 
of hardship. They want to give me what they are eating on the 
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“I’m trying 
to tell the 
story of the 
conditions 
that they’re 
being held in, 
the greater 
story of 
racism.”

ground.” 
As a photojournalist, Stanbridge gets into the thick of conflict 

to relay stories that emotionally impact people, but there are also 
many complications that come with his job. “As a journalist I 
really try to take in both sides and I think this has been one of 
the hardest stories to try to remain impartial on just because I 
have witnessed so much grief that these people have had to go 
through,” Stanbridge said. Meeting and talking with the Burmese 
Buddhists and hearing the hatred in their voices and their rationale 
for wanting to exclude an entire group of people from society was 
baffling for Stanbridge, but also something that was vital to his 
work.

Being a photojournalist has allowed Stanbridge to follow the 
Rohingya over time which has a strong impact on the way he has 
told this particular story. “Being a photojournalist, you have to be 
there, you have to be there with your camera and so it’s weighed 
heavy on my heart.” Stanbridge said. “I get to leave and come 
back and what not, but knowing that I do continue to return and 
the conditions continue to be miserable and if not getting worse 
every time I return.” 

This is why it is crucial that Stanbridge continues his work;  
the striking images he publishes are a scream for help, which have 
been returned with aide from many humanitarian programs. This 
includes Unicef, Action Against Hunger, the International Rescue 
Committee, Save the Children and Doctors Without Borders 
who are all helping the Rohingya minority in their own way. 
The International Rescue Committee specifically is focusing on 
aiding  Rohingya people still in Rakhine, however, the Myanmar 
government has made aid challenging to provide since external 
nongovernmental organizations have been banned in most areas, 
due to the nature of the hostility. 

While there is a strong support provided from these 
organizations, the issue persists. Photojournalists such as 
Stanbridge demonstrate the importance of giving an international 
face to the oppressed and voiceless. Political violence and racism 
can not be ignored when presented with a lens — raw snapshots 
and stories transferred across the seas in a call for help.
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Staring at the seven race options on the 
Common Application, I can’t help but 
think of the online games where you 

can pick the player’s physical appearance. 
From what I’ve heard, a “transracial” person 
is someone who pretends to be of a different 
race. How easy is it to say you “identify” as 
something else? What does it mean to 
“identify”? 

It’s 2018 and women of color are 
being globally celebrated more than 
ever. Pride in natural hair, curves 
and glowing skin of varying shades 
is finally receiving the attention it 
deserves. The problem is that so many 
people disguise appropriation with 
appreciation.

Among the few transracial people 
exposed by the media is Rachel Anne 
Dolezal, possibly the biggest con artist 
of our decade. Boasting her tanning 
bed-curated skin and permed hair, 
often adorned with a wig, she became 
a trojan horse and a respected figure 
in the activism world. Her actions, 
however, proved that blackface 
is still prevalent, even sometimes 
hidden, among black rights activist 
communities. Dolezal then continued 
to become president of the National 
Association for the Advancement of 
Colored People, while still obscuring 
her real race. It wasn’t until the 
ethnicity of her parents was exposed 
– mostly Czech and German – that 
her authenticity was questioned. Her 
career as an activist was discredited by 
the revelation that she is not black. 

Instagram and Youtube-famous 
Victoria Waldrip, known to her 1.3 
million followers as imwoahvicky, is 
another example of a transracial online 
celebrity. Watching her flick her 
cornrows behind her shoulder while 
she insists on her African American 
heritage with her indistinguishable 
exaggerated accent is difficult to sit through; 
I can’t help but feel uncomfortable. The idea 
that she changes her appearance and the way 
she acts in order to convince viewers that 
she is of another race –when she is not, in 
fact, black – is flawed in itself; but the idea 
that there is a recipe for achieving another 
“identity” belonging to a different culture is 

even more difficult to wrap my head around.
I’ve talked to people who respectfully 

observe cultures and have taken the time 
to learn about them. However, there is an 
extremely solid line between just showing 
a culture some love and unintentionally 
mocking it – for instance, by saying that you 

wish you were something else. I’m not saying 
that this wish stems from insecurity with 
your own culture, but rather the ignorance 
of your own racism. Some people feel like 
they can pick and choose from stereotypes to 
create a more desirable culture, without the 
suffering that may come with it. I’ve heard 
that changing your appearance to better 

identify with a group, community or gender, 
like gender-reassignment or any other 
cosmetic surgery, is simply a modification in 
order to feel more confident. The problem 
with that argument applying to culture is 
that culture is not something that’s worn, but 
something passed down from generations. 

It can be either acknowledged and 
appreciated or shunned, but there 
is no way of changing it. No matter 
how much a culture is admired, no 
one can ever experience the exact 
same persecutions and injustices that 
someone identifying with said culture 
has.

I find it completely safe to say 
that everyone has, at some time in 
their life, been uncomfortable with 
part of their identity. Personally, 
I struggled with the idea of being 
full Asian for a large majority of my 
childhood. Growing up in Cupertino 
and South Korea, where Asians 
represent the majority, I felt like I was 
associated with a race full of horrible 
stereotypes: a huge group of people 
that didn’t know how to drive, could 
not pronounce the letter “l” or how 
to behave in restaurants. When I was 
in Korea I denounced my Chinese 
heritage, correcting people who asked 
where my parents were from. “No, 
they’re Chinese, but I’m American.” 
I frowned at people who brought 
Chinese food to lunch, who only 
used Mandarin with other Chinese 
friends and who spoke with a heavy 
accent. I hated my flat facial features 
and how my mom tried to barter for 
everything she bought. As difficult 
as it is for me to recall a time where 
I was so uncomfortable in my own 
skin that the only way to describe 
what I was feeling was racism towards 
myself, a brutal critique of a culture I 
have since grown to love. 

 My question is: what is it about 
culture that people identify with? I don’t 
even know where to start when people ask 
me what Chinese culture is. Such a vague 
question is barely answerable. Culture is a 
lifestyle, feeling, smell, taste, sound, love and 
pain… Impossible to imitate without being a 
shade of racist. 
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Mr. Torrance is a teacher and a helper inside and outside 
of the Paly community. Torrance is a rock star at math 
and uses his skills to teach students here at Paly and assists 

with math at the Kumon Learning Center. Although he is now 
following in his dad’s footsteps of becoming a teacher, this was not 
Mr. Torrance’s intended route; in college he majored in Church 
Leadership, in hopes of becoming a Pastor. “Wherever you are, 
whatever job you do, I would hope to encourage students to just 
make a difference in other people’s lives,” Torrance said. 

Fifty classroom aides are 
a vital part of the Paly 
community as they 

support and guide students in 
their learning across campus so 
that they can make the most 
of their education. Aides act 
not only as a liaison between a 
student and a teacher but also 
work to support each student 
academically, emotionally and 
socially in the classroom. Their 
jobs are difficult but rewarding. 
“Basically it’s doing everything 
and anything necessary for 
kids to succeed not just 
academically but also socially, 
helping them make friends, 
navigate situations and teach 
them life skills and modify 
curriculum so they can learn 
in a way that makes sense to 
them,” Mrigendra Steiner, a 
classroom aide of 17 years and 
a part of PAUSD for over 50 
years, said. Although they are 
an integral part of some class 
environments at Paly many 
students are unaware of their 
impact. 

TEXT AND DESIGN BY SAM GUERNSEY AND 
ALEXIS PISCO • PHOTOS BY RYAN GWYN 

A dive into the 
lives of our 

beloved aides. 

Josh 
Torrance 

Mr.Torrance 
followed in his 
Dad’s footsteps 
to a career in 
education.
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Ms. Yean, originally from Cambodia, has been now been 
working at PAUSD for 11 years. Ms.Yean was two months 
away from becoming a teacher in Cambodia when the 

communist regime took over. “Everybody was forced out to the 
working field,” Yean said. “I did not get a chance to do what I was 
supposed to do. I was in school and they forced us out. We were in 
almost like a concentration camp… 3 million people died.” Soon 
after these events took place she fled to America and got a job at 
a software corporation. In time, her path once again  returned to 
the field of education.

During school hours Kamal Vilms is a helper and a friend 
to students here on campus, but after school she is a yoga 
instructor for adults in need of relaxation. Teaching is in 

Ms.Vilms’ blood, but before her career in education she was a 
flight attendant. “I have really traveled an enormous amount,” 
Vilms said. “The only places I haven’t been to are South America 
and South Africa; and I haven’t seen China as thoroughly as I 
would like.” 

Cham 
Yean  

Kamal 
Vilms

Ms.Yean followed 
her dreams to 
America. 

Ms.Vilms, 
teacher 

of many 
forms. 
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Fashion
FeministFeminist

Fashion

1920

The American suffrage movement, where millions 
of women across the country campaigned for 
their right to vote, was a movement 100 years 

in the making. The early 20th century was widely 
known as “First Wave Feminism,” a term coined in 
the late 1960s. It focused on women’s legal issues with 
the end goal of women’s suffrage. In the years leading 
up to the ratification of the 19th Amendment, the 
movement saw a sharp spike in members as more and 
more women joined the fight. Famous Suffragette 
Susan B. Anthony, argued for the cause saying, 
“There never will be complete equality until women 
themselves help to make laws and elect lawmakers.” 

Suffragettes such as Susan B. Anthony had an 
iconic style that is still recognized today. To denote 
their support of the suffrage movement, activists 
deliberately wore specific colors, sashes and accessories. 
Most often their dresses consisted of dark colors to 
indicate their serious attitude. They often would 
incorporate green, white and violet into their outfits; 
green represented hope, white represents purity and 
violet represented allegiance and nobility. Along with 
their individual meanings, the colors together formed 
the acronym GWV, which stood for Give Women 
Votes. Secret messages and meanings, smartly conveyed 
through details as minute as the color of a singular 
accessory, made showing solidarity for the movement 
accessible, safe and spread the Suffragettes’ agenda. 

An extremely recognizable piece of the Suffragettes’ 
closet was a sash. Before graphic and screen-printed 

clothing was popularized, women would 
proudly wear sashes with various slogans 
placed on them. Often times, their 
sashes were lined with stripes of violet 
and green, and read “Votes for Women.” 

Women were extremely selective in 
their choices of accessories. If they 
didn’t have anything to wear in the 
specific colors of the movement, 
they would often don a yellow 
flower in their hair, on 
their collar or on their 
lapel. The use of gold or 
yellow for the suffrage 
movement dates 
back to 1867, when 
Susan B. Anthony 
adopted the Kansas 
state flower, a sunflower, 
as a Suffrage symbol when 
Kansas was debating holding 
a state suffrage referendum. 
Soon, yellow flowers such as 
yellow daisies and roses were 
adopted into the movement. 
These seemingly simple fashion 
choices helped shape the look 
of the suffrage movement. 
During this period, women 
not only changed the 
history of America by 
earning the right to vote 
but they also left a lasting 
impact on the fashion 
choices of women today.

South Dakota grants 
women the right to vote.

1918 The 19th Amendment is 
ratified, giving all women in 

America the right to vote.

From suffragettes to Women’s March 
participants, feminists have long been 

remembered not only by what they fought 
for, but for what they wore.
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Second Wave feminism was a feminist movement 
that began in 1960’s America. Women protested 
a variety of issues including reproductive 

rights and family roles. Along with these protests 
came a unique style still prevalent in fashion 
today: miniskirts, bikinis and jeans all began with 
the Second Wave feminist movement of the 60s. 

Miniskirts, popularized by London-based designer 
Mary Quant, were originally highly controversial. 
Their bright colors and shortened hemlines were 
widely considered obscene, even Coco Chanel 
disapproved. At the time young women were 
expected to dress modestly and in muted colors. With 
an increasingly politically active generation, young 
women began to seek out individualistic clothing 
that would set them apart from the generation before 
them. The definition of the standard American 
woman was beginning to change. With the invention 
of birth control and an increase of women in higher 
education, women wanted more command and 
autonomy surrounding what they could and could 
not do with their bodies. Thus, the image of an 
American woman was no longer a married housewife 
but rather free-spirited, independent young women 
– for which the miniskirt perfectly represented. 

Another important style that was adopted by 
feminists looking to fight the stereotypical roles for 
women were jeans. At the time, jeans were worn 
by working class men. Feminists adopted the attire 
to show solidarity with working class women and 
racial minorities who faced discrimination in the 
workplace. Since then, denim is celebrated worldwide 
as a symbol of rebellion and solidarity with women 
who face discrimination and assault in the workplace.

 There is even an unofficial “Denim Day” 
celebrated internationally to protest sexual assault 
by wearing jeans. This event was inspired after 
Italy’s highest appeals court overturned a rape 
conviction because the victim had been wearing 
jeans in 1999. The legacy of rebellion and protest 
is long standing, and it all began with a fight 
for equality by American women in the 1960’s.

Parisian engineer Louis Réard and designer 

Jacques Heim first created the bikini in 1946. It 
was the smallest swimsuit created to date, and 
considered very risque. Much like the miniskirt, 
it pushed away from typical and 
expected conservatism for the 
modern woman. This new 
trend of revealing clothing 
was highly policed. Many 
beaches and pools banned 
the bikini, and women would 
often be issued a fine or 
citation for wearing it. 
However, with the growing 
population of young liberal 
women seeking liberation 
from conservative 
restrictions, repercussions 
did not stop it’s spread. 
Still controversial in some 
countries, the bikini 
represents women’s 
fight for freedom 
from conservative 
and restrictive 
standards regarding 
s w i m w e a r .

The 1960’s 
offered multiple 
styles that women could 
opt for in order to make 
their feminine statement. 
They started fighting for 
reproductive rights and a 
better and more appreciated 
role in the family. Whether 
it be stepping away from 
the expected conservatism 
of the bikini and mini 
skirt, or spreading equality 
by wearing jeans, women 
were able to advocate for 
what they believed through 
the clothes they wore. 

TEXT BY CHARLOTTE AMSBAUGH, ANGIE CUMMINGS AND ROSA SCHAEFER BASTIAN • DESIGN BY 
CHARLOTTE AMSBAUGH AND ROSA SCHAEFER BASTIAN • ART BY BO FANG

1960
Louis Réard and Jacques 
Heim create the bikini.

1946 Feminists burn their bras 
in protest outside of the 
Miss America Pageant.

1968
The FDA approves the 

first oral contraceptive for 
sale in the United States.
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“There’s a new kind of woman out there”

In the 1980s women started wearing 
pantsuits, which was seen as both 
a feminist statement and an anti-

feminism statement. At this time 
women were starting to make 

their way in the business 
world and began attending 
more professional 

meetings. In order to 
garner respect, they 

started dressing like 
men, wearing suits 
with shoulder pads 

to give them broader 
shoulders. Some people 

believed that the pantsuit 
was a very feminist statement 

because it was the first time that 
women did not have to wear 
dresses and skirts. However, 
some people believed that 

women dressing similar to 
men to be accepted in the office 

was against feminist beliefs. 
“They were feminist on 

purpose,” Jo Paoletti, professor and 
author of Sex and Unisex: Fashion, 

Feminism, and the Sexual Revolution, 
said. “They helped women enter male-

dominated professional spaces — but 
anti-feminist because they were based on 
a masculine model of ‘power dressing.’” 

Anna Wintour, Editor-in-Chief of 
Vogue, was one of the main proponents 
for women’s equality in the 80s. Wintour 

helped make the pantsuit more accepted 
and spurred the idea of women being 
treated equally in the workplace. “There’s 
a new kind of woman out there,” Wintour 
said in 1984. “[Women are] interested in 
business and money. She wants to know 
what and why and where and how.” 

These are the kinds of women that 
Wintour wanted to display clothes 
for; the ones she hoped to help look 
powerful while pursuing their careers. 
Wintour saw pantsuits as a form of 
fashion that empowered women to 
stand up for themselves and realize that 
they are of the same worth as men. 

Another person who took the 80s 
by storm was Grace Jones, who spewed 
a different, more aggressive type of 
femininity mixed with a hard type of 
masculinity. She was someone who 
completely blurred the line between 
what was expected of either gender. 

The 80s took the expectations and 
stereotypes for the two different genders 
and mixed them up. Women were moving 
up in businesses and doing so wearing 
a fashionable statement of power, the 
pantsuit. Celebrity icons were playing with 
the already blurry line between the genders 
and were able to defy societal norms. The 
80s brought a time where the line between 
the sexes was completely skewed. Icons 
like Prince were wearing sparkles and 
heels, items often attributed to women, 
while women were wearing pantsuits.

“There’s a new kind of woman out there”

1980
The Spice Girls debut 
and quickly become a 
world-wide symbol for 
girl power.

1994
United States Federal courts 

were ordered to provide equal 
job opportunities for women 

and minorities.

12 out of 32 American 
Rhodes Scholarship 

recipients were women.

1978
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“There’s a new kind of woman out there”

Now, more than ever, women of all 
backgrounds are able to stand up 
against sexism, racism, and any 

other kind of bigotry. Through social media, 
today’s fashion movements are spread 

across nations in the blink of 
an eye. The most memorable 
of these trends being the 
“pussyhats” that millions 
wore to the Women’s 
Marches in the United 
States in January of 2017. 
These seemingly childish 
pink, cat-eared hats 
were created in protest 
of the percieved rise 
of outward bigotry 

by the recently elected 
President Donald J. Trump. 

These hats were a way to 
reclaim the power of 
women which was held by 
men for too long. Their 
name, which is purposely 
explicit in nature, was 
seen as a response to 
Trump’s comments about 
inappropriately touching 
women without 
consent. These hats are 
one of many examples 
of women bringing 
the ongoing sexism 
in our society today 
to light, and doing 

so through such a visible medium has made it so 
much more accessible for anyone to join the cause. 

The most recent use of fashion to make a 
political statement was at the 2018 Golden Globes, 
where the majority of the actresses attending wore 
black formal attire in support of the “Times Up” 
movement. This movement was created earlier 
this year to protest sexual assault. “Times Up” 
was spearheaded by celebrities and executives as a 
direct response to the Harvey Weinstein scandal. 
By directing the focus of the red carpet away from 
the superficial talk of dresses and designers, these 
actresses were able to shed light on the more pressing 
matters that needed to be faced head-on. On and off 
the red carpet actors and actresses spoke about the 
changes that need to be made in the industry and 
society as a whole to ensure the welfare of all women. 

Another prevalent form of feminism in our 
everyday fashion is the idea of androgynous 
fashion or clothes that could be for men, 
women and everyone in between. Most may not 
consider genderless clothing as a big statement, 
however everyone’s ability to wear any type of 
clothing is a fairly new freedom. Not only does 
this movement give women the right to wear 
anything, but it also allows men to break out 
of the strict mold of masculinity by expressing 
every side of themselves through their fashion. 

Throughout the decades women have used 
fashion to tell the world what they believe 
in because it is the simplest, fastest way to 
get any message across. It has helped gain so 
much ground in the fight for equality so far, 
and it will continue to be an important key 
in feminist movements for decades to come. 

“There’s a new kind of woman out there”

2018

Anna Wintour, Editor-in-Chief, Vogue Magazine

Hollywood celebrities wore 
all black to the Golden 
Globes to make a stand 
against sexual assault.

Fourth-Wave Feminism 
begins and is linked 

to the spread of social 
media.

2012

President Barack Obama signs 
the Lilly Ledbetter Fair Pay Act 
to protect women from wage 
discrimination.

2009
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Intersectional feminism is a movement that is frequently mentioned in the media, but what does it mean?              

Since President Trump’s election last 
year, many women have opened 
up and told their personal stories 

regarding sexism and harassment. This has 
given strength to women across the globe, 
and the power to come forward and stand 
up for what they believe in. Movements 
such as #MeToo and the Women’s March 
all support women on their 
journey to equality. 
F e m i n i s t s 
e v e r y w h e r e 
a d v o c a t e 
for various 
i d e o l o g i e s 
through social 
m o v e m e n t s 
to establish 
social and 
economic 
equa l i t y 
of the 
s e x e s . 
T h e 
rise of 

feminism 
has united women of all races and 
backgrounds giving birth to a new term: 
intersectional feminism.

Intersectional feminism contradicts the 
“trendy” white-feminism that is present in 
the media. It aims to include all women 
regardless of their race, sexuality and 
economic status, in an effort to ensure 
rights to all women. To gain a better 

understanding of what the term truly 
means, we interviewed members of the 
Intersectional Feminism Club here at Paly. 
The club consists of meetings in which 
members discuss topics such as the present 
feminist movements, as well as other topics 
regarding women’s rights under the current 
government.

Co-founder of the club, sophomore 
Ariana Seay, believes that the rise 
of this new feminist community 
is a key milestone in the equal 
rights movement. “I think 
intersectional feminism is 
celebrating womanhood and 
sisterhood and exploring the 
different intersections of race 

and sexuality and 
all these different 
c o m p l e x 
ident i t ies ,” 
Seay said. 
“ W i t h 
the rise of 

the feminist 
community, not 

everyone has the same definition and 
I’ve seen a rise in white feminists which I 
have issues with, so there is good and bad,” 
Seay said. 

 White feminism refers to those who 
are exclusive in their activism and do not 
support equality for certain groups of 
individuals based on factors such as race. 
This is harmful because these activists do 
not acknowledge the additional struggles 

women of other races or sexualities may 
experience.

Seay discovered the idea of feminism 
through the social media platform Tumblr. 
“I just follow these people and they were 
talking about feminism, but not in this 
traditional way like ‘Girls Rule!’” Seay said. 
Emma Donelly-Higgins, also a co-founder 

and sophomore at Paly, works 
to promote open-mindedness 

and equality for all women. 
Feminism is valued 
differently for each person 
and for her, “Intersectional 
means that it [feminism] 
is inclusive of everything, 
that it includes things 
such as race, class, age, 

religion, etc,” 
Donelly-Higgins 
said.“That’s why 
it’s different from 
what you would 
call feminism. 

In history, feminism 
has been for the most 

privileged women.” 
When asked about her beginnings as 

a feminist, Emma says her mother was a 
big influence. “My mom has always been 
talking to me about it, it’s part of my 
family so I was lucky enough to grow up 
with it,” Donelly-Higgins said. 

When asked about how she found 
about the term intersectional feminism she 
replied,“I honestly only kind of understood 



CULTURE • 23

TEXT AND DESIGN BY ELLEN CHUNG AND MAHATI SUBRAMANIAM • ART BY MIA BLOOM

what it meant a year ago and a lot of people 
don’t realize what it means but it’s really 
important,” said Donelly-Higgins. 

Anoushka Sharma, a junior at Paly, feels 
that the term intersectional offers a clearer 
view on what feminism truly embodies. 
“Intersectional feminism is the mindset 
and idea that women deserve equal rights 
as men, and also including 
other rights that women 
need such as birth 
control and paid leave 
during pregnancy,” 
Sharma said.

Sharma added 
that intersectional 
feminism helps 
broaden how people 
view the feminist 
community and 
the common 
stereotypes 
w i t h i n 
it. She 
d e s c r i b e d 
that feminism 
is not an 
ultimatum but rather it is something 
one can feel strongly about while also 
expressing their femininity. Women are 
often characterized by others as being for 
the movement or against. If a girl wears 
short shorts, she’s prone to getting slut 
shamed, but if she stands up for herself and 
expresses her passion for her rights she is 
suddenly a condescending, angry feminist. 

“I think it’s often confused by the idea 
that you can only be a feminist if you don’t 
shave your legs or wear long skirts but 
really you can be a feminist based on if you 
believe in women’s rights,” Sharma said.“I 
think I’ve always been a feminist and had 
those ideas there was just a name for it.”

Julia Tourney, also a junior at Paly, 
elaborated by explaining what feminism 
really implies. “Intersectional 
feminism really means women 
of color, trans women, and 
women in the … community 
in general also have to have 
this attention,” Tourney said. 
She explained the existing 
stigma that if a women is a 

feminist that means that she 
hates men. This is not 
the case with all 
feminists, and 
is not what the 
concept stands 
for.

“We just 
want equal treatment 

on all levels,” Tourney said. “Often 
times young boys aren’t brought up to 
really respect women and there’s a problem 
of  rape culture in society.” 

This problem and disrespect towards 
women often starts early on. In order to 
combat this, young children should be 
taught to respect women and learn the 
dangers of hyper masculinity. 

“We are more open to talking about 

it and we don’t feel as ashamed of it,” 
Tourney said. 

Women have been targeted by society 
for many years but due to societal prejudices 
some are targeted more than others. 
Racial minorities are often the ones who 
are less likely to be promoted for jobs or 

offered prestigious opportunities. 
White feminism manifested 

from some women only 
fighting for their own 
rights, which were usually 
those of privileged white 
women. The concerns of 
those who are classified 
as minorities are often 
not heard and thus 
are not voiced within 

the white female 
led movements. 
In t e r s e c t i ona l 
feminism ensures 
that all women 
have equal rights 

and treatment 
regardless of their 

sexuality, social or economic 
standing, or race. 

The ideas were always around but 
change did not occur until more women 
from all groups joined together to redefine 
the idea of women’s rights. The word 
intersectional has not only united women 
of all backgrounds , but has redefined the 
values and morals of what being a feminist 
truly means.

     Paly's Intersectional Feminism club gives us some insight into what this branch of feminism entails. 



Creativity flourishes with limitations, inspiration is a 
byproduct of constraints. Yet in today’s digital world, the 
usual restrictions that come with creating art seem to have 

melted away, replaced by DSLR cameras and autotune. The results 
are perfectly pristine, cold and distant, lacking the raw, unfiltered 
quality that works of the past possess. Analog devices, however, 
have these limitations – there are consequences for missing notes 
or a thumb blocking a lens. There is no editing, so the product is 
more representative of its circumstance, more genuine. Marketing 
experts and psychologists alike characterize teenagers of the late 
‘90s and early 2000s – Generation Z – as authenticity-driven. 
As digital natives, members of Gen Z have had to wade through 
cesspools of internet misinformation, learning how to discern the 
trustworthy from the dubious. Social media in particular, with its 
ever-present plastic shine, has repeatedly led young people to the 
same conclusion: transparency, truth and authenticity are not to be 
found in the digital realm. With distrust for the virtual comes an 
embrace of the tangible, sparking the resurgence of analog devices 
such as film cameras and vinyl records. Stacks of Nirvana records 
stand tall at Urban Outfitters, #35mm litters Instagram captions 
— practices once considered obsolete have found their niche 
within the mainstream. Analog’s returning presence is undeniable 
and its causes are far more complex than solely a rebellion against 
modern times. While art itself tends to reveal the tones and truths 
of the present, the way in which the art is created and consumed is 
often overlooked. An inspection of these historic mediums and the 
revitalization of their usage leads us to the question: why analog?

Vinyl
As one major figure in the marked rise of analog, vinyl records 

may provide an answer. As recently as 2010 the United Record Press 
in Nashville, Tennessee was clearly losing the battle against iTunes 

Living analog in 
a digital world

The



and other digital streaming services and at an all time low for 
production numbers, pressing only a few thousand records a 
day with only 50 workers on staff. Fast-forward to 2014 when 
digital music is only expanding further and the same company 
has tripled in size of staff and pressing over 40,000 records per 
day; an all time high. This sharp growth defies all trends, all 
predictions, yet, it continues to grow.

The thrill of playing 
a record on a turntable 
is unfamiliar to most of 
the younger generations, 
but for a select few, 
vinyl is unparalleled 
as a listening method. 
Vinyl’s demographic is 
growing at a rate that is 
unrepresentative of the 
innovation-driven ethos of 
this day and age. From their 
inception, vinyl records 
dominated the music 
industry into the ‘80s and 
‘90s. Following the record 
boom came dynasties of 
tapes and later, CDs. As 
tapes came and went and 
CDs grew obsolete, vinyl 
stuck around. But why is 
the most primitive and 
laborious medium still 
relevant to modern-day 
music consumption? The 
answer may lie in the tactile 
nature of records, and how that characteristic lends itself to the 
relationship between artist and listener.

“Records were tangible, they were colorful, they were big,” 
Paly music teacher Michael Najar said. “Anytime that you 
have to invest yourself in something it means that you grow 
closer in relationship to it.” The notion that records possess a 

tangibility not to be found in digital music has been sustained 
across generations. Although he didn’t grow up with vinyl, Paly 
senior Oscar Scherer shares Najar’s sentiment. “You could go 
into things like sound quality and all that, but that’s not really 
why I listen to records,” Scherer said. Instead, Scherer values the 
bond that records foster between artist and listener. “If you have 
a physical copy of music, you feel more connected to it.” Scherer 

said. “You can hold the 
album, you can hold the 
cover. It’s more interactive 
and I like that.”

Many professionals 
in the music industry 
believe that the sound 
fidelity of vinyl records is 
incomparable to other ways 
of listening; but to most, 
the difference in quality 
of sound is negligible. 
Bay Area professional 
guitarist, music producer 
and educator Kenny Corso 
is an avid record collector 
and vinyl enthusiast. “In 
a distracted world, analog 
seems pure,” Corso said. 
“A record is a break from 
that distraction, you can be 
more present with a record, 
it’s far more satisfying.” 
Apart from Corso’s 
emotional attachment to 
records, playing guitar 

professionally and producing music has exposed him to the 
subtle ways in which analog sound differs from digital. “Analog 
is an unbroken waveform; that is the musical definition of it,” 
Corso said. “Anything digital is a chopped up waveform even 
though the resolution is so high. I think we feel the continuity 
of the analog waveform even though it’s almost indistinguishable 

In a distracted 
world, analog 
seems pure. 

A record 
is a break 
from that 

distraction.
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Kenny Corso



nowadays.” The pursuit of analog has been driving musicians 
like Corso for years now, many trying to emulate the pure sound 
that was so readily available at low cost just 10 or 15 years 
ago.  The increasing relevance of vintage amplifiers, known as 
tube amps, is indicator of how guitarists are specifically are in 
pursuit of an analog sound. “It’s totally because of the fidelity, 
the warmth and the natural compression,” Corso said. “It’s more 
pleasing to the ear.” 

Film
Quality photos are easy to take these days, and with the 

cameras on mobile phones shooting at the same resolution as 
entry level digital cameras, anyone can take a high quality picture 
at a relatively low cost. Earlier in the 2000s, digital photography 
was only just coming to 
fruition, and celebrated 
photography involved 
high prices and heavy 
gear. As the technological 
innovations that pertain 
to photography become 
increasingly accessible 
to the general public, 
those who seek unique 
photos that utilize all the 
capabilities of a camera 
must look back to the 
devices of the past. Before 
the entry of automatic 
digital cameras onto the 
photo marketplace, a 
skilled understanding of a 
cameras’ functions were a 
prerequisite for an excellent 
result. An eye for aesthetics 
is important, but if one 
does not understand how 
to apply the properties 
of light and speed to a 
camera’s’ settings, an eye 
has little importance in a dark, blurred photo. Instead of having 
a sensor, film cameras allow light to flood through the open 
shutter for a fraction of a second, causing a chemical reaction on 
photo film in the back of the camera. This leaves an impression 
on the film that is known as a negative until it is developed into 
an actual photo on paper. The knowledge-based and detail-
oriented nature of film affords photographers the opportunity to 
be totally in control, manually. 

Up until large scale production of digital cameras, film was the 
only option for photographers, but when digital cameras became 
readily available the effortlessness of perfectly exposed photos 
became standard. This is where the appeal of film lies: within 
the beauty of imperfection. Film photos are easy to pick out of a 

crowd nowadays – grainy, high contrast and in the case of color 
film, that very specific vintage color wash sought after by so many. 
Stanford University photography instructor Robert Dawson 
spoke to us to weigh in on the resurgence of film photography, 
from a professional’s point of view. Dawson was the mentee of 
Ansel Adams, arguably one of the most relevant photographers 
in the history of the camera, and has devoted his life to creating 
and sharing photos whilst educating others in the art. In his 40 
years as a photographer, Dawson has been through numerous 
projects that expose social issues, especially in the natural world, 
through photography. Dawson has been shooting film his entire 
career, and only recently began incorporating digital cameras in 
his work when necessary. “It’s the beauty of it, and the process 
of developing a negative is a whole different animal in itself,” 
Dawson said. He described a significant upwards trend in his 

students interest in film 
recently. “It is interesting 
to see young people get 
in the darkroom for the 
first time,” Dawson said. 
“Doing something by hand 
is something we don’t see 
in our culture very much 
anymore, but we place 
more value on things done 
by hand.” 

The resurgence of film 
photography is no stranger 
to Paly students, many of 
whom aspire to achieve 
the imperfect quality film 
possesses rather than to 
master the necessary skills. 
Student film photographer 
Sam Cook feels that flaws 
are considered as such, 
in fact they are desirable. 
“People who have just 
started often have many 
problems with their photos 
but they still enjoy the 

process and stop getting discouraged due to how beautiful film 
still is even when it is imperfect,” Cook said. “For example, even 
large imperfections like light leaks are considered cool by some.” 

Psychology
In today’s modernizing world, an overwhelming sense of 

rationality has become prevalent in the technological and artistic 
industries. However, many continue to utilize analog devices and 
services of a bygone era that do not necessarily equate to modern 
technological standards. Choosing antiquated commodities 
over the convenience provided by current technology is not 
considered practical, so what is the psychological reasoning 

“Younger 
generations 

are searching 
for a sense of 

authenticity and 
a specific image 
of individuality.”

Sabrina Martin
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behind the choice of tangible, authentic objects over those that 
are created to provide perfection?

Today, most people are engrossed in the cultural and 
technological developments that occur constantly. While 
countless people are attracted to the promising future, a majority 
of society surveys the past to recognize the ways in which 
history has aided the world in the achievement of its current 
technological and cultural status. An increasing percentage 
of society has become consumed with regarding the past in a 
sentimental manner, particularly analog products and services 
of the previous era. The exploration of our past has transformed 
into a modest obsession with previous technology, styles and 
trends that used to appeal to those who had never seen anything 
like them before. 

This is a realistic notion for Sabrina Martin, a student 
photographer who was drawn to film photography after 
discovering a box of her father’s old camera equipment from his 
high school and college days. “I was curious about the medium 
that I had so often seen my parents use when I was young, but 
then had so quickly left behind once digital photography became 
the norm,” Martin said. As demonstrated by advancement and 
Martin’s parents, technology develops, and the tastes of the 
general public are expected to do so as well. Some comply with 
the norm, while others are left wondering whether or not they 
agree with it. 

Nostalgia as a driving force behind the revenge of analog 
is a thoroughly disputed concept. Although sentimentality is 
prominent within our culture, some believe the continued use of 
analog items is not necessarily suggested by the need to remember 
the past. This includes author David Sax of The Revenge of 
Analog, one of New York Times’ Top Books of 2016, who firmly 
explains that emotional connections have little influence. As 
one who experienced the shift from analog to the digital age, 
Sax clearly remembers the introduction of severe technological 
advancements. “PCs [were] being introduced into the home, 



the first internet, cell phones, broadband, smartphones, social 
networks, digital cameras, even CDs,” Sax said. “I was the last 
generation born into an analog environment.” In a conversation 
addressing his opinions regarding the revival of analog, Sax 
explains that this resurgence “isn’t a phenomenon of older folks 
going back to what they miss,” but it is merely the act of “judging 
the technology, analog and digital, for what it does for them, and 
choosing what works.” In comparison to the products offered 
throughout the analog era, modernized technology is generally 
regarded as the preferable option due to the convenience and 
perfection based advantages. Sax suggests that choosing analog 
over digital products is a choice that is not about rejecting 
current trends or a measurement of our sentimentality, but solely 
about convenience and comfort, and whether that is found in 
the products of an older era, or the the products of a more 
developed time.  

However, the emotional aspect of one’s process of decision-
making holds more power than is commonly understood. 
According to a Journal of Biomedical Informatics published 
by Elsevier and ScienceDirect, the emotional component of 
decision-making is commonly left out of scientific models 
and it not nearly regarded as highly as cognitive variables. A 
Classical Decision Theory exists to explain that decisions tend 
to deviate from a certain standard of rationality. While Sax 
believes that nostalgia does not influence decisions to choose 
analog products, emotional responses can scientifically impact 
our general decisions, which is demonstrated in a contrasting 
opinion. Dr. Jeffrey Sanchez-Burks, a Cultural Psychologist 
and Business School professor at the University of Michigan, 
examines the way in which our behavioral tendencies are rooted 
in and influenced by culture. Sanchez-Burks refers to the 
increase of those becoming curious about past trends or artistic 
styles as as intrigue in nostalgia. “On one hand, some people are 
going back to things they’ve loved, but then you’re also seeing 
a newer generation in a way, being reactionary, towards [the 
options] presented to them,” Sanchez-Burks said. According to 
Sanchez-Burks, different generations have been influenced by 
nostalgia when considering and using products of the analog 
era. The interest present within older generations is commonly 
explained via personal experience with analog objects, but as 
for younger generations there are numerous young adults who 
choose analog-era products over modern technology despite 
their wide-range of options. Sax and Sanchez-Burks both provide 
arguments suggesting reasoning behind the choice to use analog 
products, but younger generations remain outliers in their scope 
of research and experience. Lacking in personal experience, it 
is possible that many young adults are attempting to search for 
a form of authenticity in their lives, something that is not as 
common in today’s modern world. 

This search for authenticity can be rooted in trends, a rejection 
of what is known or perhaps in the underlying significance of 
image. Those who were born into a modernized world have no 
personal experience with analog objects, yet continue to seek 
things that personify a sense of authenticity. Martin’s consistent 
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use of various film cameras and demonstrated interest in the art 
of film photography clearly stems from more than nostalgia. 
“Younger generations are searching for a sense of authenticity 
and a specific image of individuality, which is why they choose 
analog over more modern technology,” Martin said. This sense of 
individuality is promoted by analog objects and the authenticity 
they provide, according to Sax. “[Younger generations] are the 
ones driving this, and I think it is because analog is a way of 
differentiating yourself as a consumer, creator, and individual,” 
Sax said. “Digital technology, by its very nature, is standardized. 
We all use the same software, the same social networks, and 
there’s little way to differentiate that.  But in analog it’s all so 
personal.  Even if we own the same records, the individual 
records are totally different and unique. And that allows you to 
dive in deep to craft your 
own identity in a way you 
simply can’t digitally.” It 
appears that the resurgence 
of analog has been pushed 
by a search for authentic 
identity, especially within 
teens that are pursuing 
new, fresh ideas and 
opportunities, but the 
procedure of consumption 
of consumer products has 
evolved. 

The way in which 
people consume analog 
products has become 
considerably different from 
the consumer mannerisms 
of previous eras. “Shooting 
film has really become an 
upwards trend with the 
help of stores like Urban 
Outfitters and other 
mainstream media, so a lot 
of people are hopping onto 
the bandwagon,” Martin 
said. From a marketing standpoint, Sanchez-Burks agrees. 
“[Brands and companies] would not necessarily introduce 
something unless they had some evidence that there was some 
consumer demand,” Sanchez-Burks said, explaining that the 
resurgence of analog can be considered as just an additional 
trend.

Similar to the artificiality found in online media platforms, 
analog objects like film and vinyl also share this same sense of 
newness and modernity, primarily for younger generations. 
“This old technology is pretty much brand new to younger 
generations, which is another reason why people are so interested 
– they’ve never touched it before,” Martin said. Whether or not 
the decision to revert to the past stems from emotional responses 
correlating with nostalgia or the act of pursuing individuality 

and authenticity, analog requires exertion. In contrast to the 
convenience offered by modern technology, analog objects prove 
to be difficult, but the process is worth it to those who seek it. “A 
lot of the things that are analog require more labor, more care and 
more time, so it’s definitely not convenience that we are driven 
towards,” Sanchez-Burks said. Martin agrees, and compares the 
process of picking up developed film to Christmas morning. 
“The whole experience of waiting to get your developed film and 
prints back from the lab is so exciting,” Martin said. “When I get 
my film back, I’m pretty happy with the majority of the shots 
because I put that much more effort and thought into each one”. 

 Products of the analog era have clearly staked their 
place in artistic and technological industries for generations 
to come. When asked why analog things are appealing, Sax 

provides a straightforward, 
general answer that can 
apply to everyone who 
utilizes these products and 
services. “People are analog. 
It’s a simple answer but the 
truest one. We exist in the 
real world, and whatever 
happens on our screens 
is, at best, a really good 
simulation of that. Analog 
will always have that appeal 
because it is the ultimate 
example of that human 
experience,” Sax said. 

It’s not uncommon 
to question technology’s 
progression, and to wonder 
if its benefits truly act as 
such. Digital cameras and 
advanced audio equipment 
have revolutionized the 
way we approach both 
performing and visual 
arts, and yet the ultra-
perfect results that they 

produce may not be in accordance with everyone’s philosophy 
of what constitutes art. Whether for the sake of physical 
connection, individuality or nostalgia, creators and consumers 
fascination with analog seems to stem from an increasing desire 
for authenticity. We live in a hyper-edited world, in which all 
aspects of life seem to have the ability to be glossed over. In a 
culture that places such stress on contrived social media presence 
and perfection, it’s not surprising that we reach for mediums that 
highlight the humanity of our imperfections, the existence of 
our palpability. While digital mediums will continue to advance, 
it seems that analog will continue to assert its importance in 
artistic communities for generations. “It’s about taste, and that’s 
the beauty of today,” Najar said. “What do you want? Because 
there’s something for everyone.”

“Analog will 
always have that 
appeal because 
it is the ultimate 

example of 
that human 
experience.”

David Sax
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C Magazine has been lucky enough to use the work of some of the most talented artists at Paly. The team of C Magazine 
illustrators includes five artists who contribute their skills to every issue. Each artist has their own personal style providing 
staff writers with a range of mediums and techniques to choose from when deciding what art to request for their stories. The 

art that the C Magazine illustrators provide is vital to success of the publication as it adds a distinctive feature to each individual 
spread. These profiles take an inside look at where each artist finds their inspiration and which aspects of art bring them the most joy.

David 
Foster
Whether it’s painting, drawing, 

singing or acting, Paly junior 
David Foster has always 

enjoyed expressing himself through 
different forms of art he has explored. 
Throughout his years at Paly, he has taken 
a wide range of art classes: Art Spectrum, 
Painting and Drawing, and Advanced 
Painting and Drawing Honors. As a 
senior, he hopes to to take AP Studio Art. 
This is Foster’s first year as a C Magazine 
illustrator and he loves the new type of final 
product it provides for his art. “I always 
love when C Magazine comes out and I 
can flip through the pages, looking for my 
art,” Foster said. “It’s a great feeling to see 
my work printed on those glossy pages.”

Foster has also taken art classes outside 
of Paly, one of which was a four week 
long program at the California Institute 

of the Arts in Southern California, 
called California State Summer School 
of the Arts. He worked with a variety 
of mediums and experimented with 
different topics for his art. “It was an 
amazing opportunity to work with 
some of the best artists in the state,” 
Foster said. “There were really great 
teachers, a really good environment, 
and it really helped me work on my 
skills and explore new types of art.”

Foster also uses his talents as a way of 
making money. He has started a business 
called Cases by David, in which he takes 
phone cases and paints beautiful pictures 
on them. People can request custom 
designs, and he sells them for anywhere 
between $35 and $50. “It’s always nice 
to be able to work for yourself and do 
what you like,” Foster said. “This is 
obviously not how I’m going to make 
all of my money, but it’s something 
I can do that makes me happy.” 

As much as Foster loves art, he does 

meet The 

 a r t  i  s t s

not see his art as a potential career path for himself. 
“I don’t see it as a profession,” Foster said. “But I’m 
never going to give up art. Art will keep me sane.”

TEXT AND DESIGN BY EMILY FILTER, ISABEL HADLY AND ROSA SCHAEFER BASTIAN
ART BY MIA BLOOM, BO FANG, DAVID FOSTER, ANDREW HUANG AND LEON LAU



Andrew 
HuanG

It actually started when I got out 
of the water at Pleasure Point 
in Santa Cruz,” Huang said.
Andrew Huang is a senior at Palo 

Alto High School and has always 
been an adventurous individual.

Although he was exposed to art at 
a young age after his mother enrolled 
him in an art class, Huang only 
started pursuing this interest when 
he first started high school. Up until 
his freshman year, Huang was more 
invested in surfing which is one of 
his main passions. However, surfing 
would actually lead him to explore 
a whole new field of expression. 

While at Pleasure Point in Santa 
Cruz, Huang spotted a man selling 
wave paintings on the street and 
was immediately drawn to the art. 
“[They showed] inside the barrel 
looking out and I just thought 
they were really cool,” Huang said.

Since then Huang has practiced his 
art on his own time, teaching himself 

painting and sketching techniques. 
“[Art] is kind of a personal 

pursuit,” Huang said. “I like 
to figure out things myself.” 

Huang’s passion for surfing 
inspires his artwork and leads him 
to create pieces depicting the surf 
scene, beach landscapes and waves. 

The piece he feels the strongest 
connection to is a painting he 
did of an Indonesian beach 
on an old broken surfboard. 

“I didn’t know what to do with it 
[the broken surfboard] so I painted it 
and it hangs in my room,” Huang said.

Huang has only been working with 
C Magazine for the past school year, 
but he has already established himself 
as a talented illustrator through his 
many pen sketches featured in the 
magazine. Although Huang does 
not plan to pursue art as a potential 
career choice, he believes he will 
continue his art as a hobby while 
still saving some free time to surf. 

Bo 

   FAng
For Bo Fang, a junior at Palo Alto 

High School, art is not just a 
hobby. His passion for sketching, 

painting and digital design has 
developed into a potential career. Fang 
has been a C Magazine artist since the 
start of the school year, and has created 
many stunning pieces featured in the 
magazine. Fangs favorite piece featured 
in the magazine is a simple sketch 
that was used in a story about mental 
health. “The semicolon piece was my 
favorite,” Fang said. “It was the back of 
a girls head, her hair was in a ponytail 
and behind her ear was a semicolon.”

Fang has always been fascinated with 
art and has been enrolled in a variety 
of classes to perfect his skills. He has 
taken a number of the art classes offered 
at Paly including Digital Design, 
Painting and Drawing and Painting 

and Drawing Advanced. Not only does 
Fang take part in the classes offered at 
school, but he also takes classes at Yu 
Hua Fang Art Studio in Saratoga, as 
well as at BPC Art Studio in Palo Alto.

“I have been taking classes outside 
of school since I was four,” Fang said. 

Fang enjoys many traditional 
forms of art such as sketching, acrylic 
and charcoal painting, but hopes 
to find a career in digital design. 

“I really want to do something 
digital art related for a career, 
specifically 3D game design,” Fang 
said. “I’m honestly open to anything 
because I never know, I might change 
directions.” In his pursuit of an art 
related career, Fang has been looking 
at colleges that have a focus on design.

“My top art college is RISD, Rhode 
Island School of Design, and I am also 
looking at colleges on the East coast, 
near New York,” Fang said. Fang’s 
future is promising as he continues 
to gain experience and  practice his 
passion of art to reach his dream. 



called “ArtNow” which is an 
opportunity for high school 
students to submit their work and 
have it featured in the museum. 

“The Los Gatos art competition 
has a theme every year and this year’s 
theme was perspectives, so I made 
a piece that was of a reflection of 
eyes in spilled coffee or tea,” Bloom 
said. “We were supposed to use an 
unusual medium, so I decided to 
use coffee and tea as my medium. 
It was kind of annoying to paint it 
with coffee and tea because it doesn’t 
work and blend as well as paint.”

Even though art is one of Bloom’s 
main passions she does not see 
herself pursuing it in college. “I used 
to think that I was gonna do art in 
college but it’s less fun if you have to 
do it all the time,” Bloom said. “I’m 
not going to art school or anything 
like that, but I want to continue 
doing it just on my own time.” 

Art provides an outlet for Bloom 
which she will value throughout 
her entire life. “I love art because 
it’s something I can lose myself in if 
I’m bored or sad,” Bloom said. “It’s 
a good way to channel emotions.”

Mia 
   Bloom

C Mag writer and illustrator Leon 
Lau has contributed his art to 
many stories throughout the 

past year. Though he specializes in 
pencil art, including colored pencil, 
marker, watercolor, and oil pastels, 
he has recently sparked an interest in 
digital art, which he hopes to pursue. C 
Magazine has allowed him to explore 
his art capabilities, letting him to 
discover new art styles he never would 
have done if it were not for C Magazine. 

Over the past couple of months 
Lau has found most joy in completing 
portraits. Whether it be family, 
friends or celebrities, Lau feels greatly 
accomplished after finishing a portrait. 
One of his favorite pieces of his own 
is an oil painting he made of rapper 

Lil Pump. “Though at first it did not 
look like him, and I had difficulties 
trying to find the right shape, the 
final piece looks quite nice and I am 
very proud of it,” Lau said. Lau made 
this portrait while taking classes at 
CSMA, Community School of Music 
and Arts. There, he learned about oil 
paintings and how to perfect them. 

Outside of C Magazine, Lau’s art 
has been displayed at the CSMA 
studio in Mountain View. He regularly 
attends CSMA or Fong Art Studio 
classes to learn new art skills and 
techniques and feels he benefits most 
when past artists come back from 
college and encourages them to pursue 
art after high school. Though Lau does 
not see a future career in the arts, he 
would like continue art after high 
school. “I hope to pursue art in college 
and study something along the lines 
of design and art.” Lau said. He has 
been a great advantage to C Magazine 
as both a writer and illustrator and 
he is excited to continue being a 
part of the staff for his senior year. 

Leon 
Lau

All her life Mia Bloom has 
been exploring the different 
mediums the art world has 

to offer. She has done everything 
from painting to drawing to 
watercolor, and has even started 
to discover the digital art realm. 

 She was an illustrator for C Mag 
two years ago and started illustrating 
for the magazine again this school 
year. She uses her experience in 
various mediums to create a lot of 
different pieces for the magazine.

Bloom took her first art class at 
a young age where she learned how 
to oil paint. “I took an oil painting 
class but I only have one oil painting 
from that class,” Bloom said. “The 
teacher was really mean and made 
me cry everyday because I wasn’t 
very good at the age of seven.”

She recently submitted her art 
in the Scholastic Arts Competition 
where artists are given  the 
opportunity to win a variety of 
different awards called “keys.” 

In addition, she submitted 
her most recent piece to the New 
Museum Los Gatos, NUMU. 
This museum has a competition 



Andy Freeberg first started his career as a photojournalist, and his 
work reflects this. Freeberg is known for making art of people viewing 
art and this piece is no exception. Freeberg’s technique of multimedia 
art creates pieces of many layers. In this particular work, the two men 
are in front of the work of another artist, Kehinde Wiley. In addition 
to Wiley’s painting, he also took a photograph of two white men 
looking distraught in front of the painting. While the piece is left up 
to the viewers interpretation, many see it as a political piece looking 
at race relations. Freeberg’s artwork is an example of modern art that 
incorporates many forms. Using a painting within a photograph, 
he has created something with greater complexity and brings new 
meaning to both a photograph and a painting.

not so
abstract

Andy Freeberg: Sean Kelly 

As art has evolved, one style has remained throughout the 
years: the realist drawing. Joel Daniel Phillips has perfected 
this art using only a graphite pencil to create portraits that 
seemingly could pass for photographs. This portrait is of a 
homeless man in San Francisco who Phillips met and ended 
up forming a very strong relationship with. The homeless 
man, Albert, grew into more than just a regular subject: 
he became a friend. His small, meticulous pencil strokes 
resemble pieces from hundreds of years ago, but the subjects 
being homeless men from 2017 give his work a modern 
relatability. Albert provides a look into a life many will never 
experience, showing that no matter how time passes, the 
realist works of artists expose us to the world right in front 
of our eyes. 

Daniel Phillips: Albert

In this century, rather than being characterized by the end result, art gains meaning 
through the process. Modern art is artwork made in the 20th and 21st centuries 
and is recognized for its abstract and experimental characteristics, defying rules 

that have held true for centuries. However, not all modern pieces of art are as obscure 
as we believe the genre to be. Those who don’t understand art might gauge its value on 
the aesthetics, and this superficial interpretation of modern art prevents the audience 
from seeing the artists’ messages; a small placard next to the piece is often not enough. 
An attempt to understand the true meaning behind a few contemporary pieces of 
art revealed that a major piece of modern art is actually the way that the artist uses 
different social, cultural and political contexts in their work. 
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Wanxin Zhang is a sculptor who established his art career in China before relocating 
to San Francisco. Having spent most of his childhood under Mao’s regime during 
the Cultural Revolution in China, Zhang’s sculptures unite historical references 
with contemporary culture, carrying social and political messages. Though this 
piece originates from historical references to the oppression of the Qin Dynasty, 
it is also meant to raise questions that have been relevant throughout time. 
The splashes of color on the Terra Cotta-inspired warrior reflect the Bay Area 
movement of figurative art and Western political systems upon the social and 
cultural aspects of historical China. As an artist who has journeyed through the 
movement of cultural demolition in China and the liberating reality of a world 
willing to hear his voice, Zhang’s sculpture reflects the relevance of contemporary 
messages to the past, present and future.

TEXT AND DESIGN BY 
ASHLEY GUO,

BEN RAPPERPORT 
AND MADDIE  YEN

PHOTOS BY 
GRACE ROWELL

Kevin Bean was a painter who spent twelve years lecturing about painting and 
drawing in the Department of Art & Art History at Stanford. Exploring various 
approaches to figurative and abstract painting, Bean’s works include soft-edged 
figures that conjure a feeling of personal familiarity. In this particular piece, 
the faceless pair evokes an image of a couple growing old and staying together 
through time, or the older couple down the block. The red spot in the corner 
lends itself to an accent of color that builds the overall color palette in this 
painting. Viewers are often drawn in by his artwork because they envision 
themselves in the positions of his faceless figures, experiencing the warm feelings 
of comfort and intimacy that accompany familiarity.

Kevin Bean: Couple

Wanxin Zhang: Warrior with Color Face



Palo Alto is center stage when it comes to the 
remarkable world of technology, but 40 years ago this 
town had a different empire in its spotlight. At the 

peak of the age of rock and roll, the heart of Silicon Valley 
was a major hot-spot for aspiring bands trying to put their 
name on the map. 

The tech start-ups that now crowd every corner of 
University and California Avenue used to be the home of 
several nightclubs with live rock music playing almost every 
night.

Palo Alto’s thriving music scene dates back to the early 
1960’s, when musicians such as Jerry Garcia and Bob Weir 
of The Grateful Dead were teaching at a music shop on 

Bryant Street in downtown Palo Alto. 
In the late 1970’s, The Grateful Dead performed at a 

venue called The Keystone, a nightclub on California 
Avenue, which played live rock music for Bay Area locals. 
Despite being a smaller club in a relatively unknown city, 
The Keystone hosted rock legends like Metallica, Ramones 
and Talking Heads. 

Fast forward to 1989, when The Keystone turned into 
The Edge nightclub, welcoming the beginning of a new 
rock and roll grunge: alternative rock. Through the 90’s, 
bands like Radiohead, The Smashing Pumpkins, Nine 
Inch Nails, No Doubt and Palo Alto’s own The Donnas, all 
performed on the same stage at The Edge. 

19831977

How rock and roll  was brought to the 
streets of Palo Alto and where it went.

Rock and Roll 
Concerts in 
Palo Alto 



1988 1996 1999

Jacek Rosicki was the owner of The Edge 
from 1989 to 2000, and brought some of the 
most well-known bands to the streets of Palo 
Alto. Rosicki said that he was able to achieve 
this by offering them a unique and comforting 
experience unlike that of large venues in big 
cities. 

He recalls that the now famous band No 
Doubt, with the lead singer Gwen Stefani, 
was a small band when they booked their first 
performance at The Edge. They returned to 
perform at The Edge repeatedly throughout 
their fame.

 “The first time we 
booked No Doubt, it was a 
favor for their agent because 
they were a small band at 
the time,” Rosicki said. 
“[The Edge] was seen as a 
great opportunity to gain 
popularity.”

Rosicki claims his 
favorite part of owning the 
club was having regular 
“Teen Nights,” which 
hosted local 14 to 18 year-
olds for a night of original 
live music. These dedicated nights were a hit 
for teens in the Bay Area, particularly Palo Alto 
High School students. 

“That was the coolest thing that we created. 
It was a safe environment for the kids to go 
hang out, unleash and be themselves” Rosicki 
said. “Since I have teenagers, I know even more 
how necessary a place like this was because 
[they] don’t have a ton of places to always go.” 

Rosicki credits Palo Alto’s lack of a 
central music scene today to the hardship of 
small venues competing with larger music 
corporations. 

“Small venues cannot survive these days,” 
Rosicki said. “They cannot develop loyal 
relationships with the bands because performers 
all go to big promoters and big festivals which 

weren’t available 20-30 years ago. There was no 
Shoreline, Live Nation or Outside Lands in 
those days.”

Many of the bands that used to play 
on California Avenue later solidified their 
reputations and metamorphosed into 
worldwide rock phenomenon. They left their 
Palo Alto roots to pursue stardom, and when 
The Edge closed in 2000, rock and roll faded 
into the background of Palo Alto’s history.

Around this time period, startup companies 
like Google were slowly developing their 
technological empires. As more and more 

high technology companies 
placed their headquarters in 
Palo Alto, the city became a 
hot spot for innovation.

This initiative 
for modernization 
progressively drove out live 
music and replaced it with 
more residential areas and 
business districts. What 
used to be the identity of 
the town is now a fond 
memory for those who 
spent their teenage years 

going to the five dollar concerts for some of the 
hottest bands in rock history.

The absence of safe but exhilarating 
environments like The Edge leaves a major 
hole in the lives of Bay Area youth. 

This tends to be filled with atmospheres 
with a similar thrill, but without the stable 
sense of security. The Edge was a creative outlet 
where young people could indulge in the 
invigorating raw music which arguably defined 
their generation. 

Maybe this is something that the fast-paced, 
technological masterminds of Palo Alto could 
benefit from, even today.

Hopefully, one of these days a little rock 
‘n’ roll soul will return to the heart of Silicon 
Valley.

"The Edge was a 
safe environment 
for [Bay Area] kids 

to go hang out, 
unleash and be 
themselves."

BY HAZEL SHAH, ELLIE FITTON AND REBEKAH LIMB 
ART BY RAJ SODHI • PHOTO COURTESY OF JAY BLAKESBURG  
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Radiohead perfoming 
at The Edge 

nightclub in 1996



 In Good @tayst

One of the greatest powers 
of social media is its 
international influence. 
Every post you see can 

impact you and every picture or video 
that you post can impact the person 
who views it. Companies leverage this 
for marketing and promoting their 
products as well as using individual 
influencers, social media personalities 
on platforms to communicate and 
share announcements, updates and 
entertaining content with their 
followers.

It is a normal part of almost every 
teenagers daily routine to at least 
once, or maybe even 100 times, scroll 
through their Instagram feed. Most 
of the time, the browsing is mindless 
as we scroll through images of our 
friends, our favorite celebrities or a 
relatable post. However, some have 
turned their accounts into a full on 
business front, building a following 
and growing their business through 
their profile. 

For Taylor St. Claire, better known 
by her Instagram username @tayst, 
her doodles and art quickly became a 
large part of her life and although her 
posts were originally intended for just 
her family and friends, her personal 
passion for pop art was transformed 

into digital design. While majoring 
in Digital Art at the University of 
Oregon, St. Claire was forced to 
immerse herself into the world of 
multimedia art. Unfamiliar with 
the programming and applications 
required for her major, she began 
teaching herself how to use the digital 
tools via YouTube videos and tutorials. 
After graduating from Oregon and 
receiving a fashion degree from 
Parsons School of Design, with her 
self taught skills, St. Claire was able 
to merge her passion for photography 
and design and began posting her 
doodled images onto her Instagram, 
and in 2015 @tayst was born. 

Now with 40k followers and 
support from roughly 81 companies, 
St. Claire has built her own online 
business. St. Claire attributes her 
accounts growth and exposure to 
collaboration. “Collaborations have 
been huge for me; it’s a cool way to 
create fun content, meet new people 
and get your name out there,” St. 
Claire said.

St. Claire’s visually stunning 
photographs began to attract 
attention when she received requests 
and messages from people wanting 
her to create art over their photos. “At 
first, I said yes to nearly every project 

How Bay Area native Taylor St. Claire turned her 
doodling hobby into a living via Instagram

TEXT BY ANGIE CUMMINGS, EMILY FILTER AND 
LARA NAKAMURA • DESIGN BY LARA NAKAMURA
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that came my way,” St. Claire said. 
“Now that the demand is so high I 
have to be very particular about who 
I choose to work with; it has been a 
big learning experience for sure.” 

Although St. Claire has made her 
living off of the popularity of her art, 
she still manages to stay true to her 
original goals and sense of artistic 
style. “It’s incredibly hard to stay 
current while also creating unique 
content, but I am constantly inspired 
by new things which spark new ideas 
for my art,” St. Claire said. 

There is always the allure of 
conforming to the trends and money-
making content, but according to St. 
Claire, “If your content isn’t natural, 
people won’t be interested...Stay true 
to yourself and your brand.” This idea 
is true for anyone on social media, 
whether it be for your business or 
personal account. Social media is 
a safe place for everyone to express 
themselves, so you may as well take 
advantage of that freedom. 

Not only is St. Claire grabbing 
the attention of major brands like 
Google, Adidas and Free People, 

but she has gained 
recognition from some 
of the biggest names 
on the platform. In 

January of 2016, one of St. Claire’s 
edits was reposted by Kendall Jenner 
receiving over one million likes. @
Tayst has been reposted by numerous 
stars including Cindy Crawford, Pat 
McGrath and Michelle Phan. 

St. Claire’s love for all things 
90s, fashion and doodles has helped 
launch her into the social media 
sphere, but what has kept her there is 
her constant drive to create new and 
exciting content every time she posts. 
“It sounds cheesy, but inspiration is 
literally everywhere for me,” St. Claire 
said. “Inspiration could easily come 
from movies, magazine or fashion 
runways – there is an endless supply 
of sources to get inspiration from, 
all you have to do is look.” From 
moodboards to edited GIF’s, travel 
diaries and brand promotion, she 
keeps her followers eager to see what 
she might come up with next. St. 
Claire is a positive reminder to pursue 
what you love and turn it into your 
career, and is the perfect example of 
someone who used the power of social 
media to build so much more than 
just a personal profile. She proves that 
entrepreneurship can stem from even 
the most specific hobbies, and it can 
become a success by just staying true 
to your own vision and working hard.

PHOTOS COURTESY OF TAYLOR ST. CLAIRE

I am constantly 
inspired by new 
things which spark 
new ideas for my art, 
stay true to yourself 
and your brand.
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Think back to middle school music class. 
For most, memories of an awkwardly 
quiet choir class or band instruments 

playing out of tune flood your 
brain. But some choose to 
express themselves through 
their instruments. Instead of 
the typical student grudgingly 
picking up a clarinet or 
trumpet, senior Amaya 
Mitchell chose to take up 
the euphonium. At the age 
of 10, her 5th grade band 
teacher sparked her interest in 
the little-known and quirky 
instrument after giving a brief 
description to the class. Taking 
the hint from her classmates’ 
confused reactions. “It was an 
instrument no one else would 
pick,” Mitchell said. The fact 
that she would stand out and 
would have the chance to excel 
in such a specific artform is 
what inspired her choice.

“A trombone that looks like 
a small tuba,” Mitchell said. 

The euphonium produces a 
very smooth, mellow tone and 
is a part of the brass family. She 
enjoys playing alongside her 
classmates in the Paly band, 
as well as participating in the 
Pep Band. Imagine a football 
game without the Pep band’s 
iconic lap around the track or 
the band leaping in unison, it 
just would not be the same. 
Mitchell has a fondness for the 
high energy and the active role she plays in 
the home games. “Being able to represent a 
different division of Paly,” Mitchell said. Her 

appreciation for the more modern aspects 
of band led her to join a hip-hop band over 
the summer. “It was fun to see a new aspect 

of music,” Mitchell said. “There’s more fun 
and freedom, but I’m still more of a classical 
girl.” This summer program enabled Mitchell 

to diversify her musical abilities and to meet 
other talented musicians. Music, however, is 
not her only form of elf-expression. 

Known by many Paly 
students as a style icon, 
Mitchell’s bold outfits help 
her stand out wherever she 
goes. Sitting across the band 
room in an elegant and vibrant 
mustard sweater adorned with 
ruffled sleeves, she recalls her 
style epiphany. “I used to live 
kind of quietly and now I live 
as loud as I want,” Mitchell 
said. This is a mantra she has 
lived by all throughout high 
school. The once shy Jordan 
middle schooler is now well-
past her timid phase and has 
evolved into an unapologetic 
artist, in music and in fashion. 
Through the discovery of her 
own style she has become 
more connected with herself 
and explores a different vehicle 
of self-expression. 

People are different; 
everyone has their own talents 
and eccentricities that set 
them apart. Mitchell’s are 
unusual in that within the 
Paly community, especially in 
the band room, her devotion 
to creativity inspires others 
to explore their own self-
expression. Having nothing 
short of an extremely bright 
future at Duke University, 
Mitchell intends on 

continuing her career as a euphonium player 
and bringing her unique fashion sense to her 
new campus.
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Artist of the Month

Senior Amaya Mitchell is making a name for herself with her unique 
instrument and killer fashion sense.

AMAYA MITCHELLAMAYA MITCHELL



GLOBAL Makeup has been used across cultures for centuries and has 
developed throughout time. Beauty ideals are everywhere 
but still differ drastically from country to country. Most are 

familiar with the winged eyeliner and smokey eyes that are popular here 
in America, but here’s a visual guide to help aid your understanding of 
cosmetology from around the world.

TEXT AND DESIGN BY ELLEN CHUNG CLAIRE LI 
MAHATI SUBRAMANIAM • PHOTOS BY GRACE 

ROWELL • ART BY CLAIRE LIglam

In the past 100 years Brazilian 
makeup has changed countless 
times from a natural and minimal 

style to the emphasis of features such as 
the eyes or lips. In Brazil, and various 
other Latin American countries today, 
the “no makeup” makeup look paired 
with the nude, matte lip is making a 
comeback. As Brazil’s ethnic makeup is 
very diverse they embrace diversity in 
each person’s individual differences.

bonita
BRAZIL

Creative
KOREA

Known for their intensive skincare regimens, 
glowing skin is incorporated into a range 
of makeup looks. Dewy foundation often 

containing SPF is applied on moisturized skin to 
provide coverage as well as sun protection for paler 
skin. Lip tint is applied on the lips with a stylistic 
gradient, the darkest shade in the center. This gives 
the illusion of smaller lips to enhance other features 
on the face. Brown eyeliner is used for the natural 
eye style while black eyeliner is used to create clear, 
precisely lined eyes. Straight brows are applied using a 
shade of brown lighter than the hair color. 
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iconic
INDIA

Known for its glitz and glam, India is all 
about the bling! The focus is centered 
more around the eyes with shades of 

matte brown and sparkly glitter eyeshadows. 
To make the eyes pop a bold streak of eyeliner 
is added on the top and lower lash lines along 
with plenty of volumizing mascara. To take 
it to the next level the look is paired with a 
glittery highlighter and a glossy lip.

animated
AMERICA
In the United States, coppery, dewey or “sun-

kissed” skin, with a slight blush is the trend 
plastered all over social media. Dramatic 

eyes complete with prominent lashes, shimmery 
eyeshadow and a signature wing are a must. The 
matte lip trend is catching on with the occasional 
nude or brown lip. The eyebrows must be sharp 
leaving no wiggle room for those sparse areas. Last 
but certainly not least, no look is complete without 
a little bit of highlighter to brighten the cheeks. 

fancy
FRANCE
The French are as they would say, trés 

chic. Dewy, natural looking skin with a 
nude colored blush provides the perfect 

canvas for accentuating the eyes, lips and 
eyebrows. A perfectly messy smokey eye adds a 
little mystery to the look. The versatility of this 
look makes it very convenient when you’re in a 
hurry but still want to look put together. French 
makeup embraces the idea of moderation. 
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An in depth look into the non profit punk collective that changed the world.
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Deep in the neighborhood of West 
Berkeley, sandwiched between an auto 
repair shop and a Krav Maga studio lies 

a sacred piece of punk rock history known as 
924 Gilman Street. It was home to the East 
Bay punk scene in the early 90s, and bands 
such as Green Day, Rancid and Operation 
Ivy all got their start at 924 Gilman. The 
venue functions primarily as a non-profit 
organization: all profits from a show are either 
put back into the club’s operational budget 
or donated to other organizations of their 
choosing. The club also hosts benefit concerts 
for various injustices around the Bay Area. 

Outside, the brick walls only hint at what 
lies within. Through the doors, the black walls 
are barely visible, covered with stickers, signs 
and intricate graffiti drawings. On one side of 
the room, printed in small black letters, there 
is a list of all the bands that have played a 
show at the venue. 

In a far corner the performing bands go 
through sound check one by one and club 
members mill about, chatting with one 
another and band members. 

Once the soundboard is ready to go, the 
first band is onstage and the lights go out. 
There’s a split second of silence and then it’s 
gone, replaced by the beat of the kick drum. 
Shortly after the bass line joins in, the guitar 
follows and the amps are turned up to the 
max.

By the time the vocals join the sound the 
whole club has their heads bobbing in time 
to the music and a circle mosh pit forms. The 
thrill of the music goes to your head and soon 
you can’t hear yourself think. But that’s all 
part of the punk club experience.

The venue’s small size is a symbol of the 
closely knit community of 924 Gilman. 

The bands on stage and audience 
members have an unexplainable 
special connection. The stage, two 
feet off the ground and inches away 
from the hands of enthusiastic fans, 
is the only degree of separation.

Punk rock music, Gilman’s main 
genre demographic, branches off 
from late 60s rock. In 1984 Tim 
Yohannan, founder of the punk rock 
magazine Maximum Rocknroll 
and music enthusiast, wanted to 
create an open community where 
punk bands could perform in an 
intimate venue without dealing 
with the usual media promotions.

After learning about the concept 
behind 924 Gilman, Victor 
Hayden, fellow music lover who 
wanted to open a punk club, 
approached Yohannan and the 
two started looking for buildings 
suitable for their vision. Their 
dreams came to life when they 
finally stumbled upon 924 Gilman 
Street.

It took two years of planning 
and remodeling. All of the work  
to get the club up and running 
was done by volunteers. Starting 
from its conception in 1984 to the final day 
of inspections on the road, the completion 
of 924 Gilman was nothing but uphill. Local 
Berkeley residents came together to help 
construct and design the club. On New Year’s 
Eve, 1986, 924 Gilman got the city’s final 
approval. The first show played that evening, 
just a few hours after becoming a legal venue.

Ever since that performance 924 Gilman 
became an unstoppable force, attracting more 

local punk music lovers and bands. Bands 
like Operation Ivy and Rancid got their starts 
playing to their friends in the club. One night, 
three East Bay kids played one of their first 
shows opening up for Operation Ivy. Their 
name at the time was Sweet Children – but 
later changed it to Green Day. 

The history of hosting well known bands 
regularly exposes new punk music lovers 
to the club. Bands who want to reveal their 



music to a bigger crowd also gravitate towards 
performing at 924 Gilman.

“You hear about Green Day and 924 
Gilman,” Daniel Austin, lead singer of Die 
Young, said.

The idea of creating a DIY space was to have 
all ages collaborate and support each other’s 
ideas. This is also demonstrated through 924 
Gilman being a non-profit organization.

“Get what you can and contribute what 
you can to the community,” Austin said.

924 Gilman relies on the support of club 
goers and volunteers to stay running. The 
organizations notoriety has given them a lot of 
an endless stream of supporters to make sure 
the business stays afloat.

In September of 1988, 924 Gilman had 
to close its doors due to vandalism, financial 
problems and an expired building lease. An 
attendee had fallen and broke his arm in a 
mosh pit, resulting in a $16,000 settlement 
that put a pause on 924 Gilman’s success. 
Yohannah published a eulogy stating that 924 
Gilman should be remembered as a fun place 
for people to come and collaborate on art and 
music.

The volunteers who used to work as the 
staff worked together to bring back the life of 
the club, and essentially created a “new club” 
in the same location where the old one stood. 

Yohannan was not personally connected to 
the new 924 Gilman. 

The resurrection of the club also brought 
on a few changes, such as a slight entrance 
fee raise, and the addition of a professional 

security guard. All bands booked were done 
through the staff volunteers.

924 Gilman is akin to a mekkah for punk 
music history. Music lovers from far and wide 
come to visit it and stand in the spot that so 
many of their favorite bands got their start in. 
But the club also stands as an archetype for 
musical social justice. 

The punk ethos does not appeal to popular 
and mainstream culture. This is why the 
model of 924 Gilman works so well; they 
are only trying to get enough money to stay 
afloat.    

Beginning as a non profit, they created a 
space where outcasts from their communities 
could congregate and ceremoniously throw 
their bodies around to the tunes of their peers. 
This group of outcasts soon became the bands 
who would shape punk music in the 90s and 
early 2000s. 

This history is the kind of occurence that 
should be repeated, but for some reason there 
hasn’t been a club like it since. There are some 
non-profit clubs sprinkled throughout the 
US but none of them have the rich history or 
musical identity that 924 Gilman has. 

Gilman might have just been the right mix 
at the right time for these kids, but what’s 
stopping this from happening again? There 
are certainly a lot of angry kids hiding out in 
the suburbs, so the demand for a fresh music 
scene must be high. The lack of similar clubs 
to 924 might also be a result of the declining 
state of live music clubs in favor of festivals, 
which has coincided with the rise of playlists 
on Spotify instead of albums as a form of 
music listening. 

924 Gilman has a gripping story behind 
it and continues to provide a space to those 
who choose to partake in the experience. 
While more and more clubs are closing down, 
Gilman stands as a beacon in the darkening 
landscape of live music.

There’s always been a lot 
of community around 
it and I’ve always felt it 

when I’ve come here.

DANIEL AUSTIN
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